
 

Presidentôs Message 
 

Is Reality Outdated in Photography?  
 
Seattle Photographic Society discussions often center on what 
is allowed in each of the Divisionôs categories of Altered 
Reality, Open and Nature. This is in regards to manipulation, creativity or 
editing, or what the restrictions are, or what category an image belongs in. 
And often as a safe after-thought, the maker chooses the path of least 
resistance or controversy when deciding which category an image is submitted 
into. Personally I like to challenge the members and judges, challenging 
experimentation, new views and thoughts. Although as I, and many others 
often experience, there may have been no thought given, or more likely 
realized or perceived about the actual manipulation performed and its 
appropriateness to the category criteria. That being said I found the 
Photographic Society of America (PSA) article below of interest, which I 
paraphrased. PSA has similar discussions and debates, as do all photo clubs, 
on the 21st centuryôs dilemma of digital editing. 
 
Some PSA members are asking, ñWhy donôt all of the divisions allow us to 
change or alter the images we submit? Why not encourage us to improve our 
work to the greatest extent possible?ò While some divisions have always 
encouraged artistic efforts and rewarded creative results, such variations are 
inappropriate in the reality based divisions. These reality based divisions, 
Nature, Photojournalism and Photo Travel were established to show aspects of 
our world as they exist and they emphasize that any attempt to tamper with a 
photograph undermines the integrity of the message. In keeping with existing 
rules in these divisions, no subject matter may be moved, cloned, added or 
deleted; there can be no manipulation beyond resizing, cropping or 
restoration of the correct color and density, and no over-sharpening or digital 
filters may be applied. 
 
National Geographic Society found out the hard way some time back, when 
they rearranged a composition in order to fit it on their magazine cover. There 
was a big outcry from their readers about the new placement of the pyramid, 
and that National Geographic would bring questions in any future National 
Geographic publications. They probably will never do that again, as the public 
expects their photographs to illustrate the reality of the places they cover. Just 
as PSAôs Photo Travel images express the feeling of a time and place, portray a 
land, its people, or a culture in its natural state, photographic manipulations 
which misrepresent the true situation or alter the content are unacceptable. 
Photojournalism, while embracing digital photography, has similar 
constraints on adding, deleting or moving any content electronically, and also 
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has further restrictions on posed subjects. PSAôs exhibition standards 
proclaim that, in the interest of credibility, photographs which 
misrepresent the truth are unacceptable. Naturalists are also very 
sensitive to the trustworthiness of an image, as was evidenced a few 
years ago by a chorus of protests against a respected nature 
photographer, who attempted to improve a nice shot by adding a 
third cub to his image of a big cat and her two little ones. PSAôs 
nature standards speak to an honest presentation of the subject 
material and disallow any form of manipulation that alters the truth 
of the photographic statement. Makers may perform any 
enhancements and modifications that improve the presentation of 
the image that could have been done at the time the image was taken, 
but that does not change the truth of the original nature story.  
 
So it should be evident that encouraging digital submissions does not 
condone unlimited or unrestricted manipulated changes. With 
photography rapidly becoming increasingly electronic, it has become 
so easy to do this that the temptation can be overwhelming. But 
honest representation is at the heart of what nature, photojournalism  
and photo travel photographers do, and the place for creativity is in 
PSAôs other divisions. For the Society to ignore these commonly 
accepted standards would show a total lack of integrity amongst 
photographers and organizations that are concerned with the 
truthful depiction of our world.  
 
Although Seattle Photographic Society has not specifically had the 
discussion of why canôt everything be unlimitedly manipulated, it has 
had endless discussions about trying to keep definitions clear on 
what is or isnôt allowed out of all the manipulation variables in 
existence for each category. But the SPS board has discussed the 
topic of eliminating our sole restricted category of Nature, which 
would have the effect of allowing unrestricted manipulation to all 
images in all categories. Even though SPS does not follow all PSAôs 
guidelines, my thinking on reality is in line with PSA. Without a place 
for reality, it would be an injustice to the Nature, Photojournalism 
and Travel images, and to the past and current non-digitized film 
photographers and their images. And for you nay-sayers looking for 
more liberal unrestrictive interpretations, there is already enough 
liberalism that will always cause controversy. Until the cameras can 
actually see in reality what the eye sees, and as in life, all eyes and 
brains see the same, there essentially is no (visual) reality in this 
world anyway. But letôs keep some perceived values of reality. 
 
 
This article is reproduced with permission from the February 2009 issue of 
the PSA Journal, the official magazine of the Photographic Society of 
America, Inc (PSA). For information on PSA membership, please write to 
PSA Headquarters, 3000 United Founders Blvd., Suite 103, Oklahoma 
City, OK 73112-3940. The author was Lynn Troy Maniscalco on Reflecting 
Reality.  
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A View from the Board  - A monthly summary of the Board Meeting  

by Sheri Diggins  

 
Chose Appulent Catering as the caterer for the Annual Awards Banquet on June 9th.  The cost 
will be roughly $25 per person. The caterer will not provide beverages. Ron Waude will 
provide coffee. Members may bring their own beverage (including alcohol), if they choose. 
 
Chose Assignments for the upcoming competition year -  
 
 Open - Minimalism / Zen  
 Nature - Reflections 
 Altered Reality - Geometric patterns 
 Prints - Macro 
 
Jacque Hodgen gave her report on the slate of members running for the Board (see below). 
 
Discussed the difficulty in getting people to volunteer for judging. Putting sign up sheets out  
has not increased participation. Sharon and Eugene have volunteered to personally ask people 
if they would be willing to be a judge.  
 
Jim Ewins provided the materials and labor to create removable coverings for the church 
windows to block the light. He has also made a new stand for displaying prints on Print Night. 
Per his request, the Board voted to waive his membership fee for next year as compensation, 
rather than have him submit itemized bills.  
 
Agreed to start board meetings at 7pm. 

Annual Election of Board Members 

June  2nd, 2009 

 
The first Tuesday in June is our Annual Meeting, which includes the Election of 
Officers and Board Members (Directors).  The nominating committee would like 
to extend thanks to the many people who have agreed to be on the ballot and 
serve as board members. 
 
The positions that are up for election are President, Vice President, Secretary, 
and three Directors. If you would like to run for any position, contact Jacque 
Hodgen, Gretchen Thompson, or any board member. The candidates so far are:   
 
      Directors 
President           Sam Ruljancich  Mike Lavery 
Vice Pres.           Robert Rutkin   Mike Livdahl  
Secretary           Sharon Victor   Darin Rogers 

 
Nominations for any position can also be made on the night of the election, with 
the  prior consent of the person being nominated. 
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Sam Ruljancich 
Canyon Contrast  

Richard Hamann   
Florida Gothic  

Chris Diepenbrock 
Moon View  

Darin Rogers  Zipline  

Projected Image Division March 3, 2008  

            

Maker Title Medium Score Award PC 

            

Open Category           

Chris Diepenbrock Moon View  Digital  40  1st   * PC 

Sam Ruljancich Canyon Contrast  Digital  39 2nd   *   

Richard Hamann  Florida Gothic  Digital  38  3rd   

Robert Rutkin  Hang On  Digital  38  3rd   

Gretchen Thompson Reflections Digital  38  3rd PC 

Suvro Datta Non-Summer Seattle Digital  38  3rd   

Ian Chapin Pink Flamingos #1  Digital  37     

John Cornicello  Ursa Major  Digital  37     

George Ferrara, APSA Forks & Cherries Slide 37     

Sheri Diggins Mountain Stream  Digital  37     

Eugene E Collias, APSA Photographer at Work  Digital  36     

Julee Anne Jackson Abby Ruins ï Holyrood  Slide 35     

            

Nature Category           

Kathy Admire  
Reflections in Crestview 
Lake 

Digital  40 1st   *   

Mike Livdahl  Takeoff Digital  39 2nd   *   

Jim Downar  Sandhill  Cranes Digital  38  3rd   

John Smiley Across the River Digital  37     

Mike Lavery Sleepy Baby Digital  36     

Alan Hepworth  Is This My Best Side? Digital  36     

Ginger Jeromchek Natureôs Camouflage Slide 36   PC 

Jacque Hodgen 
Mt. Rainier With Fall 
Snow 

Digital  36     

Altered Reality Category           

Doug McArthur  Graffiti  Digital  40   1st   * PC 

Glenn Hudson Caligraphic Reflections  Digital  39 2nd   *   

Margret Maria Cordts  A Streak of White Digital  39 2nd   *   

Marilyn Dunstan  Elixir of Life  Digital  38  3rd   

Norman Share Glass-like Daffodil  Digital  38  3rd   

Darin Rogers Zipline  Digital  38  3rd   

Maurene Rutkin  Fall Collage Digital  37     

Dick McMahon  Rose Garden Rose   Slide 36     

* Each image receiving one of the two highest scores in its Category earns one Merit Point.  
PC ï Peopleôs Choice ï This image was voted best in its Category by persons present. 

Projected Director  Julee Anne Jackson 

Digital Director  Jim Downar  

Commentator  Sam Ruljancich 

Judges Darin Rogers, Michael Lavery, and Marilyn Dunstan  



Projected Night  
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Jim Downar  Sandhill  Cranes 

Doug McArthur  Graffiti  

Mike Lavery Sleepy Baby 

Glenn Hudson Caligraphic Reflections  

Robert Rutkin  Hang On  

Kathy Admire Reflections in Crestview Lake  

Suvro Datta Non-Summer Seattle 

Mike Livdahl  Takeoff 

Jacque Hodgen 
Mt. Rainier With Fall Snow  

Gretchen Thompson 
Reflections 

Margret Maria Cordts  
A Streak of White  
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Janine Boyer 
Medieval Kitchen, France  

Sylvia Ewins 
Voyage to the Stars 

Print Division         Director: Alan Moodie  
March 17th, 2009             Prints this evening = 22 
 
 

Small Color Prints        

 
 

 
Small B&W Prints  

 
 

 
Large Color Prints  

 
 

   
Judges;  Maureen Rutkin, Fletcher Pomeroy, Dick McMahon 
Commentator;  Sam Ruljancich    Print Changer;  Glen Hudson 
Tabulator; Eugene Collias   Equipment; Eugene Collias, Dick McMahon 
* = merit point,   pc = peoples choice 

Sylvia Ewins Voyage to the Stars 40 1st * pc 

Mike Livdahl  Winter on the Skagit  39 2nd  pc 

Janine Boyer Medieval Kitchen, France  38 3rd 

Robert Rutkin  Shadow on the Lawn  38 3rd 

Janine Boyer Lion of Belfort, France  38 3rd 

Mike Livdahl  Rainforest in January  37   

Jim Ewins  Something Old é 37   

Richard Hamann  Patterns and Tones 39 1st   pc 

Sam Ruljancich Valley Fog 39 1st 

Robert Rutkin  Wheel and Shadow 36 2nd 

Dick McMahon  Mylar Bliss  42 1st * 

Sylvia Ewins Church Rock Panorama 41 2nd 

Glenn Hudson Winter Reflections at Sunrise  41 2nd  pc 

Jim Ewins  Walk in the Dark  41 2nd 

Sam Ruljancich Amgen Bridge  40 3rd 

Marilyn Dunstan  Larches 40 3rd 

Glenn Hudson Red-Winged Blackbird  39   

Roy Richards Cape Flattery  39   

Fletcher Pomeroy Squiggly Tree 39   

Roy Richards Frolicking Cal. Sea Lions  38   

Chris Diepenbrock The Grist Mill  38   

Eugene Collias Contemplation  37   



Print Night 
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Fletcher Pomeroy      Squiggly Tree  
Sam Ruljancich Amgen Bridge  

Roy Richards Cape Flattery  

Janine Boyer Lion of Belfort, France  

Roy Richards Frolicking Cal. Sea Lions  

Sylvia Ewins Church Rock Panorama  
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Gretchen Thompson 
Wild Turkey  

Eric Badeau 
Rivalry Renewed  

Margret Maria Cordts  
Leaves and Rose Hip 

Tapestry  

Projected Image Division    March 24, 2009  

            

Maker  Title  Medium  Score  Award  PC 

            

Altered Reality Category  (7 images)         

George Ferrara Feather Abstract  Slide 38 1st   

Margret Maria Cordts  Leaves and Rose Hip Tapestry Digital  38 1st   

Jacque Hodgen Flower Fantasy  Digital  36 2nd   

John M. Smiley Shadows on the Wall Digital  36 2nd   

Dick McMahon  Dream Garden  Slide 36 2nd PC 

Glenn Hudson The Claw Digital  35 3rd   

Norman N. Share Glass-like Sunflowers  Digital  35 3rd   

            
Nature Category   (7 images)         

Gretchen Thompson Wild Turkey  Digital  39 1st* PC 

Darin Rogers Colors of Spring  Digital  38 2nd   

Ian Chapin Seabirds Digital  36 3rd   

Murali Narayanan  Mittens at Dawn  Digital  36 3rd   

Richard Hamann  Gotcha! Digital  34     

Maurene Rutkin  Willow Blossoms  Digital  33     

Alan Hepworth  Duck on Lake Union  digital  32     

            

Open Category  (15 images)         

Robert Rutkin  Patterns at U Dub  Digital  39 1st* PC 

Sam Ruljancich Day on the Campus Digital  37 2nd   

Ginger Jeromchek Arboretum Fall Colors  Slide 37 2nd   

Mike Livdahl  Water Lilies  Digital  37 2nd   

Suvro Datta Cherry Blossoms at the Campus Digital  37 2nd   

Eric Badeau Rivalry Renewed  Digital  36 3rd   

Wendy Engquist Lily Pad World  Digital  36 3rd   

Kathy Admire  Japanese Garden Digital  36 3rd   

Al Koskie Fall Color  Digital  35     

Phillip Brugalette  UW Business Library  Digital  34     

Jim Downar  American Coot  Digital  34     

Michael Lavery Fly Digital  34     

Eugene Collias Under Construction  Digital  32     

Muriel Siadak  Tranquil Place  Digital  31     

            

* One Merit Point is awarded to the makers of the images in each category that receive 1st and 
2nd place and score 39 or above. 

PC - People's Choice - This image was voted best in its category by persons present.      

Projected Director  Alicia Richards      

Digital Director  Jim Downar          

Commentator  Sam Ruljancich         

Judges Darin Rogers, Eric Badeau, and George Ferrara       
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Projected Night 

Richard Hamann      Gotcha! 

Ginger Jeromchek   Arboretum Fall Colors  

Suvro Datta  Cherry Blossoms at the Campus 

Mike Livdahl  Water Lilies  

John M. Smiley Shadows on the Wall 

Glenn Hudson The Claw 

Norman N. Share     Glass-like Sunflowers  

Darin Rogers Colors of Spring  

Robert Rutkin  
Patterns at U Dub  

Phillip Brugalette  
UW Business Library  

Jacque Hodgen 
Flower Fantasy  


